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New School of Art

New York Playhouses Reveal Striking

Examples of Work Which Is Win-
ning Higher Recognition for the

Genius of the

Stage Painter

By LUCIEN CLEVES.

N & Fifth avenue art gallery there
I was recently held an exhibition
of the mew art of the theatre,
which ls making Its way steadily In
the playhouses of this country, It is
not the kind of “art" which Is often
hallowed by such surroundings. In-
deed, palnters, especially those who
have not been Invited to take any part

In this new movement, and eriticy are
mnelined to be mildly amused at the
pretensions of the new movement In
claesing itself with the art of palnting
and sculpture as they are roepresented
by the gallery exhibitions. They do
not see that m little restraint in the
use of paint and canvas, & somewhat
more tasteful manipulation of color
and, above all, the hanical arrange-
ment of lights which is a feature of
the new school of theatrical decora-
tion—they do not see why these quall-
ties In the work of stage painters and
designers should entitle thelr work to
takke uny place In the broad world of
art.  But it may be that the apostles
of this new movement belleve that If
Acting as It exists to-day can right-
fully be described as an art any other
detal's of stage paraphernalia are en-
titied 1o the same distinctjon,

Tts Exponentin Call It an Art.

But ever since Gordon Cralg began
fn struggle with the conventions of
glage decoration In order to show that
simpilcity, when It was "poetically con-

L might stimulate the, imagina-
ton more than the laborlously minute
utompt to reproduce realistically the
tiene demanded (n a play the new arc
© —mulgre the critics—has been mak-
g its way. In Europe, Max Rein-
Lardt and Stanislawaky have done
Much to prove the merit of Mr, Cralg's
Hieorles, #Which have gradually come
1o take their place among the artistic
credo of all the new men in the thea-
e of every land., Jacques Copeau
thowed this season his application of
the {leas of Cralg and his successors

to Freach Mterary theatre, oc-
asionally with surprisingly beautiful
resulte. But It has remalned for the
American followers of this new prin-
Gile ta exhibit here Its excellencies
fdapted to our owln uses, The {llus-

3 show the successful applica-
of the new stage "art" to some of
urrent dramas,

atic

The Place of Arthur Hopkins,

Other manager of this city has
med the tendencles of the new|
designers with the same cor-|
CETs o that  Arthur Hopkins has!
Wr he hns come to stand for|
in our theatre. Just
f be sald to he standing|
oI 1t with the most satisfactory re-|
] Mr. Hopkins at the beginning|
Ffareer as an independent man- |
AReT vwas fortunate enough to unllt‘x]
b Edmond Jones as his stage’
11 Mr. Jones had done the)

jue decorntions for 'Granville

AEE wien he mounted at the old)
Theatre “The Man Who|
« Dumb Wife.* Mr. Jones
in obliterating by his sklil
color the wvacuous fable
le. France which would oth-
sent a twentleth century

» sleep. /Maybe he was also
for the settings of "The
Dilemma,” which In  style
¢ whit he did for “The
n" two years later. At
he arsociated himself with
He ls mentioned rllsl.|
Lwo are just now enjoying)
at the I'Iymmuh'
¢ most completely suocess-
tof the designer's skill. The|
“uveers of the drama Is, of
overwhelming, while critical
its  Investiture has been

n

nAaement
¥ may
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Last of Neveral Such FProductions,

heed only compare the strik-|
' characteristio pictures that|
nes has made to frame this|
the conventional and n;u-r-l
1Tings in Paris to reallze the
the American artist, Various|
Mr. Jones's scenery have

“#d themselves on all who saw |
The towering, doorways of the
hall which open to an indigo
e corulean bareness of Gine-
ipartment with s fading [res-
“ov and the massive plllar of the
dungeons projected against
‘riness of ita mysterious depths
Kol w0 he remembered by those
a3 least susceptible to such In-
e Then the fgure of the
wrapped In his Nowing coat of
tin, tha splotch of crimsuon
¥ the fallen draperies of the
erceénary and the medimval
s of the courtesan are de-

' wil affect every apectator
gree of his reaction to boan-

s teme ©wlim this play of thl

L

|}
1
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Renalssance the artist's opportunities
mre unusunl, But the Parls mcene
painters who, set out to embody the
architectural ideas of the Florence of
the magnificent Lawrence had at
lonst equal chance to distingulsh
themselves although reproductions of
‘tlhelr work do not proclaim that they

id.

Mr. Jones has nhot always had the
samo Swccess In his efforts. Indeed,
his artistle fortunes have varied al-
most as much as his manager's. Aftep
his work with Granville Barker he
went to Mr. Hopkins ahd demon
strated In “The Devil's Garden” that
after all the contention of his eritics
tHat an interlor needs to be no more
than a room so long as it is of this day
and place. There was an eloquence all
Its own to some of his interfors in this
play. Then in the irldescent piffie of
Clare Kummer he did some exquisitely
appropriate creme meringue decora-
tions with greater breadth of subject
and posaible treatment in “The Happy
Ending." Hin dealgn of the Inner
scenes In the Stadium performances
of the masque of “Callban” won him
fame and were later skilfully turned to
the uses of another medlum in the
different Bosaton representations of the
plece. Concerning his work and his
future Influence on the stage of this
country Kenneth Macgowan, who |s
one of his Interpreters, has written.
after pralsing greatly the scenery and
dreases, that Mr. Jones did for a ballet
called *Till Eulensplegel,” done by the
Diaghlleff troup at the Manhattan
Opera House, the following:

“Through much of his associntion
with Mr. Hopkins Mr. Jones has had
to deal first hand with this matter of
setting present day comedies and
dramns. The amount to which his
work has heightened the effectivencss
and the success of these plecea eould
be recognized by any one who saw the
Clare Kummer farces, ‘Good Graclous,
Annabelle’ and 'A Succeasful Calam-

ity.! Its catholicity has been extraur-
Glnary,
“The present season has demon-

strated Mr. Jonea's powers In a singu-
lar manner, because it has allowed
him to range from the opalescence of
the Kummer soap bubble, ‘Be Calm,
Camilla,” to the strident conflicta of
the Inter-raclal drama, ‘The Gentlle
Wife': from the simplified abstractions
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lml worid ana have undoubtedly been
unsurpassed in the New York theatre
this season for sheer beputy and bril-
Hanece., In view of which one cannot
help smiing when Mr. Peters says
| "Frankly,
which 1 employ through the four acts
| of 'John Ferguson' far superior to my
| work in ‘The Bonds of Interest’ 1 will
tell you why, The kitchen which 1
have designed g so absolute!ly n the
| atmoaphere of the play itself that one
scurcely notices it. In & play every-
y | thing should =0 harmonize as to create
!ﬂl:l] deepen the atmosphere and intent
lof the play itself, and that scenery
| which attracts the attentlon of the ARu-
| dienca to itself is harmful to the play
| The kitchen realistie enough, but
~| not aver realistic, [If it were cluttered
up with rolling pins and nutmeg
graters and things of that sort the au-
dience would be so Interested In exam-
Ining them that it would lose John
| Ferguson’s opening words as the cur-
tain roso, and that would be bad.™
i "My first acting Wia

I8
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of ‘Redemption’ to the simplided real-
ity of ‘The Jeal'

There are many aspects to the fnal
fmpreasion left by Mr. Jones's four
years of work In and around Broad-
way, Putting aside those qualities of
eimplification, suggestion, composition,
which must be the.easy accomplish-
ment of any artist who pretends to
succesas In the modern theatre, three
things stand out as typical of the
man.

CUne,

certainly: I8 the waxceptional

}gnnlun that he skowas for costumes

Another Is his skill with light. “The
Jest” s bullt far more of these two
than of proportion or color of canvas.
It happens that Mr. Jones I8 also a
traftsman; hardly an object, whether

fabric or gold plate or helmet, but
bears the marks of his actual and
personal touch.

These three things—genjus with

phyalcal, three dimensional costumes,

apill with lght and the desire and
ability to shape each object of the
play to a precise perfection—have

curious connections that are reflected
In Mr. Jonea's desire for personal re-
creations of the theatres, which go

tar beyesd his directoral experimepta
A >

this canpot
ld.u.wn J the growih of the profes-

a4t the METROPOLITAN

| with the Negro Players and his MN
wiukes summer season o 4 draimh

| wf mew shupes and new ldenn. Ile has
||»ure|y scratched this in Ly desigus
fur Percy MacKaye's plays and
| masques, *The Evergreen Tris," “The
'Roll Call, and “"Washington." i
unpublished "Cenel” set in moving
| choruses In the centres of a sort of
prise ping, touches more closely his
ultimate goal. In this barely begun

| vamphign for a theatre of dimenslons
| yet unmenasured Mr, Jones I8 still a
revolutionary, still young. stlll unpro- |
fesalonal, and the lonely leader of a
largely invisible “league of youth,”

.H.tnpolltl.n Opern Mounse Cordial,

All the noted designera of New York

| have had an opportunity to show thelr |
ekill this year. Joseph Urban, one of
the first noted artists that has turned
his attentign to the theatre as a feld
of expression; Rollo Peters, with the
Theatres Gulld, Livingston Platt In—
of all the plays In the world to in-
spire an artist—"Edst 1s West," and
other Americhn scene designers have
had their opportunity this season. And
be neglected am an indl-

MARKET SCENE 11n “ PETRUCHKA " Jy JOHN WENGER.

OPERA HOUSE,
| sionnl munegers in the new school of

Jaecinto Benavente, nnd during the last | Painters, wlioss work was last seen in

young Syrian n the Washington |
| stage art, week Jaunched an unsual success in ! New York In 1900 at an exhibition of | Bquare Plavers' production of ‘Sa-
The Metropolitan Opera House fas | “John  Ferguson,” by the ULrilliant | his works held at the Union League | lome, about n year ago, and 1 fesl
fhown itself thisx Year hospitable to| ITish novelist and playwright, S John | Club, It was while still a lad In Mon- | that my scente work has been grontly
the younger scene deslgners as well | O. Ervine, thus Justitylng the words of | terey that he became interested In the | Improved because of my aoting. It has
nA to those of more establinlied repu- Benavente, who suld that to do good | theatro Nunce O'Nell and Wilton | helped me to understand some things
tation, ‘Thus Johg Werger did the [ At 18 to do good business. And {n | Lackaye, who used to play there when | which theretofore were n closed book |
seenefy for the revfval of “Petrushkn,” | Bollo Peters, the directing spirit of | on tour and were guests at his father's | to me. 1 have now a keener {nsight |
which has leen pronounced Ly no less | the organization, we find the person | home, are probably responsible to a | into the characiers which are being de
nn authority than Edveiegia his favor- | Who  most  strongly  illustratea thie | large extent for his presence In the | pleted, and there are certain phises of
It ballet Borie Annisfeld of the | characteristics of the Theatre Guild, theatrienl world to-dmy. | the matter which present themselves
school, If not the ateller of Hakst, ,|N| | Young DPeters returned to Europe, |to you as an actor which ene could

the decorations for Rolle Feters's Rise.

elte” of Xavier Leroux, while the
highly pralsed scenery of "Oberon”
was designed by Joseph Urban, one
of the first of the poled BEuropean
swcenic designers to awaken the con-
sciousnesa of the American mannger.

where e Arst studled portralture, later | never understand otherwise. | remem-
going to Munich, where he learned | ber most clearly, when muking the de
much of modern stagecrafe, |iglﬂlng|nm:|s for ‘Mudame Hand' that 1 could
and deslgn. | not understand Mps, Fiske's objection
Returning to this country only a|l“ their vastness. But since having
very few venrs Ago, Peters at once be- | turned actor myself 1 see
| has past. The theatrical designer has | came ldentified with the theatre, He "h"f‘“'“‘_:." I understand now that her
Mr. Wenger has so far made his art | come Into his own., And pow inlattributes much of his success to the ! part called forsomething concroete, and
democratic as to be one of the men | Rollo Peters we have for the first time | experience gained while wjth the |that the vastness which 1 contem
called In to contribute to the bLeauty | the actor-designer, or rather, the de- | Washington Square Plavers, for with | Plated In the design would have «dls-
of the Rinlto and the Rivull theatres, | signer-nctor, for Mr. Peters was a de- |a frequent change of bill, and being | 8ipated that atmosphere.”
Rollo Peters formed his own hhsocla- | signer long before becoming an actor, | entirely free to execute his own |deas,| Mr. Peters, as any one ean see, {s
tlon, which should represent all tlmt| Horn In Paris of Aymerican parents, | he gained that which it would other- | still u very young man, but cady he

“La Reine Flam- |
There was a time, not so very long |
| age either, when it was unusual to |
| read a detalled description of the set- I
| tingn and costumes of a play and the
name of thelr creator. Dut that day

he thinks the stage should stand for, | Mr. Peters ceturned to this country | wise have taken him years 10 acquire, [ has had the distinction of destgning
This Is the Theatre Gulld, which re- | when a ypung boy and recelved his| The scenery and costurnes which Mr. | the costumes and settings for (inl=-
sently attracted attentlon because of | academls education at Monterey, Cnl | Peters designed for “The Bonds of In- | worthy's “Littls Man” “The Lady of
ita very artistic production of “The | His tather 15 a noted landscape painter, *in which Ethel Barry-

i the Camnelilis,

tention both in the artistic and theatri- | more starred Ast year;

“Josephine,”

—

terest” have attrucled considerable at-
LB(.n'n.ll of Interest” by the Bpaniard, | president of the Western Soclety ori l

¢
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GARDEN Yo
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I conslder the stage setting |

It entireiy |
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“"The Grasshopper” and “Madame
Band,"” the creation of Phlillp Moeller,
A director of the Theatre Gulld, to
whom ecrodit 1s due for the excellent
production of “The Bonds of Interest.”

Joseph Urban's principal succdass at
the Metropolitan Opera Housa this
year has been the new aetting for
“Oberon,” of which the distant towers
of Bagdad are shown here. In the
Austrian designer the theatrs has one
of the most noted as well as one of
the most versatile of all the men whe
have turned thelr attention to the
stage from other branches of art,

The famous Austrinn artist, archi-
tect and illustrator was born in Vienna
on May 26, 1872. In this city he began
and finished his art studies. The first
reward of his talent came in 1897,
when he won the Austrinn-Kalser
prize for his illustrations ta, the “Mask
of the Hed Death' (Edgar Allan Poe).
He nlone ns artist architect ever re-
eelved this distinction, In May, 1808,
for the German Government Printing

OfMce in Berlin, he {Hustrated "“The
Chronlcls of the Three BSlstera” a
book by 1. A. K. Museus, receiving the

Austrian State Grand Medal at the In-
ternational Artists Fxhibition in
Vienna that year.

His Firat Success.

For the Bosnia-Herzegovinian Gow-
ernment he bullt and fully decorated
thres pavilions at the Kalser Jubiles

Exposition, In the sama year Mr,
Urban was elected hy a group of

modern artists In Vienna the president
of their association and while In this
oMelal positlon bullt and decorated
their exhibit hall In Vienna, arranging
more than twenty exhibitions of
modern art. e won the competition
of the Austrian architects for a bhridge
and lamdscaps gard ¢ Acvompanis
ment connecting Symphony Hall with
the Pnlace of Fine Arts In Viennm
This was opened to public use by the
Fmperor Francis Joseph on  the
t fortieth anniversary of his relgm. On
this oceasion Mr, TUrban recelved the
firet prize and the Austrian gold cross
with crown.

Hia chlef work In 1580 was to de-
sign, rconstruet and decorate and
entirely furnish the castle of Count

| Carl Esterhazy in Pressburg, Hungary,
In 1900 Mr. U'rban won the Interna-
tlanal competition for the Czar's bridgpe

Acrosa the Neva, gottine first prise.
' He svam then sent to Parls by the
Austrian Government to bulld and

iv't- ecarate the Austrian artists' pavillon,

|and the judees of the exposition thers
awarded to him the grand prize for the
Interior decorations and the grand
medal for his Hungarian coastle
| sketehes, Following upon these honors
he was presented by the Austrian Em-
| peror with the Order of Francls Jo-
soph
In 1801
M 1
lto bulld a
with
i for the
!

tha Austrian
rbhan to Missourt, U7, 8,
nid decorate,
artists, severn
Louls Exposition

Government
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couperation
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Ior the
rcorations of the art pavilion
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| he recelved the Grand Prize of St
ll Louis, for the earpet In same the
| grand medal and for his own exhibl-

[tions the Grand Prize of the Art Fx-
position

r these successes s supervised

| consiruction at Diresilen of the
| Austrinn Hortleult 1 Itian,
first of its Kind In Furops 1 roartis-
1l pupervision Here he hind cone-
ferred. upon him the Onder of the
t House of the King of Saxons Thoen
| Mr. Urban recelved from the Crown
Pritce Laultpold the highest Bavarian
| distinctions for four fnternmtional art
expositinns In Munich: the grand med-
I (pold) af the Cliy f Venlve (pos-
ingeed b very few artists) for ths
permanent Austrian art g n at tha
Internntional Art Exposition st Ven-
¢ 1 the Germ I bl nnid
tinder Fperson protection  Mr,
T'rhan next tratedd an historio
| wo Fhe Germian Jiall of Glory™ of
! 1 ondy one hundred coples wers
I'printed for museums for about 1,900
| marks ($300) encl in pleting
this work lie rice ' nul nota
of apprecintion In the Emperor’'s own
handwriting
For tha Ausirian Emperor ha next
iustrated & similar ook, called “Poolg
| of Honora and Victorles " after which
he devoted himself again to architec-
ture and built many wvillas near V
| enna. in Lainzg and Semmering, with
nil detalis of interlor decorations and
furnishing e also waor e Compe
titlon for the town hall of he v of
| Vienna, a enol y of architec-
| tural interior Jde atlon, ulso i
samen, together with other artiste. As
| an appreciation, his name, with those
| of his comrades, was ensraved In A
broanzs tublet in the huilding
Mr., U'rbin then istrated twelve
falry tnlea hy Griitnm, twelve falry
tales by Andersen, sixteel Ausirian
| ehildren’s songk, twelve plotunns of
| ehililren's dreams by the German post
L erpel, They were edited by German
and Ausirian o s e Lotiss aned It
was tnroungh this that ealenl mati-
gere bwcame nlervated | his work.
The demand for the Wl Wi =0
STER it he declded to devote his
l (Conttned on Following Page)
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